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Conceptualising Rubato (1):  

“[…] a medieval theologian seeking to specify the weight of 
an angel.” And adds “How right was Leopold Mozart 
when he wrote: ‘What this stolen time is can more easily 
be shown than described.’”  

(David Blum, Casals and the Art of Interpretation, 1977, p. 82) 



Conceptualising Rubato (2):  
Freedom and Spontaneity 

“Rubato must emerge spontaneously from the music, it 
can't be calculated but must be totally free. It's not even 
something you can teach […]. Rubato isn't something 
you can rationalize.”  

(Maurizio Pollini interviewed by Carsten Dürer, editor in chief of 
PIANONews, Deutsche Grammophon, 7/2005.) 



Georges Barrère, (b. 1876, live rec. 1939) 	
  



Conceptualising Rubato (3): 
Structured Rubato  

“Look at these trees! [Liszt] said, the wind plays among 
them, the tree remains the same, that is Chopinesque 
rubato.” (Liszt/Niecks, II, p. 101, quoted in Chopin pianist and 
teacher, J.J. Eigeldinger, p. 51.) 

“Fantasy as much as you like — but with order!”  
(David Blum, Casals and the Art of Interpretation, 1977, p. 85) 

“Walking freely on a firm ground.” 
(Arthur Schnabel, quoted  by Claude Frank) 

Casals: play with  ‘rubato which is not a rubato…” 
(David Blum, Casals and the Art of Interpretation, 1977, p. 85) 



Method 

•  Gesture (Leech-Wilkinson, 2009) 
•  Grouping (Lerdahl and Jackendoff, 1983) 
•  Expectation (Huron, 2007) 
•  Directionality (Cohen, 1994) 







Casals: bars 1-8 



Rubin: Vase-Faces 



Bars 59-61  



Casals: bars 59-61 



Bars 86-91 



Casals: bars 86-91 
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DuraPon:	
  
Crochets:	
  0.63”-­‐1.88”	
  (300%	
  difference)	
  
Level	
  1:	
  between	
  3.08’’	
  -­‐	
  3.90’’	
  (26%	
  difference)	
  
Level	
  2:	
  between	
  9.85’’	
  -­‐	
  12.7’’(22%	
  difference)	
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Rampal:	
  Score/Performance	
  Beats	
  

Score’s	
  Beat	
  (crochets)	
  

Performance	
  Pulse	
  



Rampal:	
  Dynamic/Tempo	
  Changes	
  
Performance	
  Beat	
  

Score’s	
  Beat	
  (crochets)	
  
	
  Pming	
  	
  

	
  dynamic	
  

	
  Pming	
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