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Researching performance, 
performing research

 Researching performance
 Dynamism
 Based upon inherent idiosyncratic realisations

 Performing research
 Self-reflective evaluation
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Through the lens of experimentation

“It would be unsound and self contradictory to expect things which have never been  
done can be done except by means which have never been tried”. 

Francis Bacon

•pure observation

•passive

•controlled manipulation

•active

•intervention  and control of initial 
situation

•openness and uncertainty of outcome
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Experimentation in the arts?
 Scientific versus artistic experimentation

 Notion of knowledge
 Worldview (epistemic versus aesthetic)

 Commonality

“Action or process undertaken to discover something not 
yet known”  (Kostelanetz 1972)

 Divergent approaches
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Experimentation in the arts?
What is generally called ‘‘experimentation’’ in the arts more nearly 

resembles my ignorant and youthful self-indulgent mess-making in high 
school chemistry. I was acting out a fantasy, not learning anything about 
chemistry, and while every smelly substance I concocted had to have 
been made according to chemistry’s laws, I did not know those laws, nor 
could I have learned them from anything I was doing.  And how many 
botches have been excused by calling them the results of the 
experimental spirit? We have to imagine an artist wondering what would 
happen if she were to do this, try that, perform a play in silence, omit the 
letter ‘‘E’’ in three pages of French prose, construct a world of clothes 
hanger wire, color walls with cow manure. Having found out, though, then 
what? 

William H. Gass, ‘‘On Experimental Writing: Some Clues for the Clueless,’’ New York Times Book 
Review, 21 August 1994. 
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Experimentation in the arts?

 Myopic understanding
 Need for experimentation

“Willingness to experiment is not enough, but unwillingness to 
experiment is mere death”  (Ezra Pound)

 Experimentation: specific or general

•Experimental music (explicit)

•Implicit experimental processes
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Are performance and experimentation 
compatible notions?



Presentations and artistic projects

The Luthéal re-arranged
Luk Vaes

  Applying the extended techniques of 20th century 
piano practice to a realisation of Ravel’s Tzigane 
scored for violin and Luthéal
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Morton Feldman’s late piano music: 
Experimentalism in practice

Catherine Laws

   Foregrounding the ‘in the moment’ responses of a 
performer of Morton Feldman’s late piano music as a 
means of exploring the experimental characteristics of 
performance practice



Presentations and artistic projects

Negotiation beyond artistic habitus
 

Kathleen Coessens

Enquiring into the role of the performers’ own experiential 
knowledge and memory, based on compositions of Kurtág 
and Lachenmann
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Presentations and artistic projects

Schoenbergian Fingerings as Epistemic Objects
Darla Crispin

Experimenting with the opening phrase of the first of Schoenberg’s 
Drei Klavierstücke op. 11: How musical practice can be considered 
as an embodied encoding of analytical and philosophical ideas
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Presentations and artistic projects

Experimentation versus Interpretation: 
Exploring New Paths in Music Performance

                                                          Paulo de Assis

Challenge the concept and practice of interpretation with
exploration and practice of experimentation
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Presentations and artistic projects

Trembling Aeroplanes
Stefan Östersjö

Re-evaluating co-creative interactions between performers 
and composers in the context of a digital chamber 
ensemble
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Presentations and artistic projects

Composing for a Digital Ensemble

William Brooks

The composer’s exploration of and experimentation with 
the Digital Ensemble.
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Presentations and artistic projects

Towards a Performance Practice in 
Computer Music

Juan Parra Cancino

Exploring the experimental characteristics of the melding of 
elements of composition, instrument building and multi-
modal performance in live electronic music contexts
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